Fantaisie-Impromptu, Opus 66 of Frédéric Chopin (André Benoist, 
pianist; Edison Disc # 0077-B-16-64, Edison Disc Phonograph C-19 
SM 161969; The Homestead) 


The minimum amount of time required for aesthetic appreciation: 
Think about the following works of art: Illusions Perdues of Balzac, 
A la recherche du temps perdu of Proust, Ulysses of Joyce, Lytton 
Strachey: A Biography of Michael Holroyd, King Edward VII: A 
Biography of Sir Sidney Lee, Der Ring des Nibelungen of Wagner-- 
most spectators who are interested in/who are capable of regarding 
works of art as autonomous aesthetic phenomena are not interested 
in contemplating in its entirety any of the preceding works of art 
in a period of time which is less than the time required for the 
earth to rotate once on its axis most spectators are not interested 
in nor are they capable of reading for example all of Proust in a 


single day of listening for example to the complete Ring in a single 
day. Think about the following works of art: Breakfast-Piece of 
Willem Claesz. Heda (1651, panel, 99 mm. X 83 mm., Galerie Liechten- 
stein, Vienna), Gymnopédie No. 1 of Erik Satie, Colonel Pocklington 
with His Sisters of George Stubbs (1769, oil on canvas, 39 3/8" X 
40 3/4", The National Gallery, Washington, DC), Brise Marine of 


Stephane Mallarmé, An Historic Drama in Memory of Winnie Elliot of 
Gertrude Stein, Symphony No. 5 in © sharp minor of Gustav Mahler-- 
most spectators who are interested in/who are capable of regarding 
works of art as autonomous aesthetic phenomena are interested in 
contemplating in its entirety Gymnopédie No. 1 of Satie for example 
in a period of time which is less (decidedly less) than the time 
required for the earth to rotate once on its axis most spectators 
are both interested in and capable of regarding An Historic Drama 
in Memory of Winnie Elliot of Stein as an autonomous aesthetic 
phenomenon/of appreciating aesthetically that work of art in the 
period of time which is required for a performance of that work 
for example. Is it possible to aesthetically appreciate A la re- 
cherche du temps perdu if that work is read (assuming it were 
possible) in a single day? Is it possible to aesthetically appreci- 
ate Brise Marine if that work is not read in one sitting so to speak? 
What can a work of art which can not be performed is one sitting 
so to speak be that a work of art which can be performed in a single 
sitting so to speak can not? What can a work of art which can be 
performed in a single sitting so to speak be that a work of art 
which can not be performed in a single sitting so to speak can not? 
(The Homestead: 8-14-76) 





